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HUMAN RIGHTS
AND JUSTICE CENTRE

TITLE OF THE PHOTO PIECE: What Lies Beyond

PHOTO TAKEN AT: Dhangadhi, Kailali District
DATE: 10 May 2022

PHOTOGRAPHY BY: Salina Kafle, Executive Director,
HRJC

DESCRIPTION:

In this quiet moment, a survivor of conflict-related sexual
violence, supported through HRJC’s legal assistance
program, looks out the window after hearing the latest
update on her case. The frame is still, but her gaze holds

movement toward something not yet reached.

The act of looking outward carries weight. For many
survivors, the future has long been shaped by silence,
disbelief, and a justice system slow to respond. What lies
beyond the window is not just the outside world, but a
world they are still trying to access on their own terms
with their truths intact, their rights recognized, and their
dignity affirmed.

What Lies Beyond is not just a portrait. It is a reflection of

pause and persistence. Of waiting and watching. Of
surviving and still searching for acknowledgment. It
captures the in-between space so many survivors live in
between what has been endured and what justice could

be, if truly delivered.
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TITLE OF THE ART PIECE: This Tree Remembers

BY: 19 Survivors of Conflict-Related Sexual Violence (CRSV) from
Sudurpaschim Province
LOCATION CREATED: Hotel Rubus, Baiyabehani, Dhangadhi-2

DATE: 23 July 2023
FACILITATED BY: Salina Kafle, Executive Director, Human
Rights and Justice Centre (HRJC)

and Ojaswi K.C, Human Rights Officer, HRJC
ORGANIZED AS PART OF: Legal Education for Women Program
by HRJC

DESCRIPTION:

This participatory artwork was created during a legal
education session with survivors of conflict-related
(CRSV) from Sudurpaschim

Province, Nepal. As part of the session, participants

sexual violence

engaged in a symbolic “tree exercise,” where each
person colored a leaf and wrote their name on it as a
reflection of their emotions, experiences, or hopes
related to justice and healing. These individual leaves
were then collectively placed on a tree drawn on
chart paper.

This Tree Remembers is a visual testimony of survival,

memory, and resilience. Each leaf carries the
presence of a survivor, their voice, their demand to
be seen and heard. Together, the tree holds these acts
of remembering as part of a larger call for
recognition and justice within Nepal’s transitional
justice process. It stands as both a tribute and a quiet
act of resistance: this tree remembers what many

systems forget.
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TITLE OF THE PHOTO PIECE: The Hopes Beyond Reach

PHOTO TAKEN AT: Hotel Rubus, Baiyabehani, Dhangadhi-2
DATE: 1 March 2024
PHOTOGRAPHY BY: Ojaswi K.C, Human Rights Officer, HRJC

DESCRIPTION:

This photograph was taken during a Legal Empowerment session for
Women Victims of Conflict, with survivors of conflict-related sexual
violence (CRSV) from Sudurpaschim Province, Nepal.

A single hand, adorned with familiar bangles, reaches toward the vast
blue sky. The sky seems open and endless, yet the survivors’ truths
remain hidden beneath barriers of silence, stigma, and neglect.

For many survivors, the journey to justice has been long and
isolating. Years have passed in silence, burdened by stigma, disbelief,
and state inaction. The sky in this image feels open but distant, much
like the promise of justice itself. The solitary hand reflects how alone
that journey has often been. For many, claiming their identity and
accessing justice remains blocked by years of silence, stigma, and

systemic barriers.

The Hopes Beyond Reach invites the observer to reflect this ongoing
struggle. It clearly calls attention to the long wait, the resilience
found in small acts, and the survivors’ right to be acknowledged and
heard not as invisible victims, but as people demanding truth and
accountability. This image holds space for what has been endured
and what remains to be won: justice that is not delayed.



HUMAN RIGHTS
AND JUSTICE CENTRE

TITLE OF THE ART PIECE: Colors We Didn’t Choose

BY: 20 Survivors of Conflict-Related Sexual Violence (CRSV) from
Madesh Province

LOCATION CREATED: New Tharu Foodland, Saptari

DATE: 25 December 2024

FACILITATED BY: Ojaswi K.C, Senior Human Rights Officer,
Human Rights and Justice Centre HRJC) and Shrijana Shrestha,
Chairperson of Conflict Victim Women National Network
ORGANIZED AS PART OF: Legal Empowerment for Women
Victims of Conflict by HRJC

DESCRIPTION:

This collage began with a simple invitation. During an
introductory activity in a legal education session, survivors of
conflict-related sexual violence were asked to draw their
favourite things using their favourite colours. But instead of
everyday joys, many chose to draw the places where their
assaults occurred: a home, a forest, a detention center.

Blue and green were used by several participants. It represents
the color of the army uniforms worn by the perpetrators. Some
used orange or pink, their personal favorite colors, blending
memory with loss, trauma with self-expression. This
installation captures that tension: the space where personal
memory collides with internal armed conflict, where an

invitation to joy brings forward what still haunts.

Colors We Didn’t Choose invites viewers to witness the depth of
memory held in color, and to reflect on what it means for
survivors to transform sites of violence into testimony through
art. These drawings are more than images. They are quiet acts
of truth-telling. Together, they form a map of what survivors
carry: the pain, the resilience, and the ongoing struggle to be
seen, heard, and acknowledged by the State.



